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Bill Stevens 
A New Day, Yesterday 

“We are very interested in this idea of a song first recorded or made popular by someone, and then re-interpreted 
by somebody else: the cover’s constant comparison to, yet transformation from what has preceded it - a renewal, 
looking forward and listening backward.” I found this quote from Jenny Hval fascinating. In the twentieth century, 
this is more or less the way the jazz canon works. The “jazz standard” is merely a rudimentary chart or prompt for 
improvisation; and improvisations respond to other improvisations rather than to any “original.” Hence, there is 
not one “Body and Soul” but thousands. The original (written by the comparatively obscure team of Edward Hey- 
man, John Green, Rob Sour, and Frank Eyton, and debuted by Gertrude Lawrence and Jack Hylton’s Orchestra) is 
now buried under stronger versions (for example, those by Billie Holiday, Louis Armstrong, Thelonious Monk, or 
John Coltrane); and the “interpreters” are simply the authors of new “texts.” It made me think about how when 
pop tunes are appropriated by Jazz musicians, we can’t help in this context but refer back to the original version of 
the tune which has been cemented in our psyche sometimes for years. It’s really difficult to let that go and 
interpreters are not “getting right” some original text but inheriting a version and reworking it to make it their 
own. 

The question about interpretation of pop or rock tunes is not the realist question “is it right (in the sense of 
‘faithful’)?” but the pragmatic, constructionist question “is it interesting?” “is it new?” “is it useful?” “is it 
important?” Interpretations are judged not according to how faithfully they reproduce the original but according 
to whether or not they show us something new, interesting, or important. 

Hence, the measure of an arrangement in Jazz of popular music is not “is it faithful to the original?” (Nobody 
wants that, for the original already exists. Why repeat it?) Rather, an arrangement is evaluated by answering the 
questions “where does it take the original?” “what’s left of the original?” “is it interesting?” Again, I suggest that 
this is what any interpretation actually does and always has done. The question about interpretation is not “does it 
get the original right?” but “how does it render the original otherwise?” and “is this interesting? new? 
significant?” 

So I took on the challenge to arrange a series of “pop” tunes just prior to the start of the pandemic and finalized 
through the use of remote recording during the first months of isolation; however what I attempted to do was to 
keep the key and form of the original intact, but to re-harmonize the tune and/or change the feel in some way, 
making it my own, adding, for example, bass lines, new chord changes and extended solo sections. So when you 
hear the original to the arrangement, there are more subtle changes occurring allowing you to both look back and 
to experience the moment and it’s more or less hidden secrets. 

I chose seven pieces that I felt symbolized the composer(s) and their style, not to mention that these are simply 
great songs. I arranged three of the tunes (from the Beatles - Come Together & Blackbird, plus Eric Clapton’s 
Tears in Heaven) for a younger ensemble of musicians that I have found myself working with on various projects 
and gigs through 2018 and 2019. I have found their youth and energy refreshing, as well as being in tune with 
current music trends and for the high level of musicianship they exhibit at such a young age meant for some great 
music making. These arrangements are based on an MTV Unplugged concept - acoustic, smaller in size, more 
intimate and personal. 

This project was planned for realization in 2020 not predicting that the world would be gripped by the COVID-19 
pandemic. I had planned in March 2020 to reach out to Richard Philbon, Andy Berman and Luca Rosenfeld to do a 
live session to record the three tunes; however on March 20, 2020, New York was placed on a shelter in place 
order. Over the months of March and April, we were able to do a remote recording as each player contributed their 
parts from their homes and sent them to me where I was able to assemble and mix the music. My long time friend 
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Gary Fogel added a percussion part on Come Together while I incorporated drums, percussion and string parts 
using GarageBand. 

For the second half of my selections, I reached back to my distant past. I approached friends from my days at 
Fredonia and looked to resurrect the fusion band Stopolis coming full circle some 40+ years later. Although once 
again, due to the pandemic, it was not meant to be, however I was able to get guitarist Steve Anagnost to remotely 
add his guitar and some piano to the arrangements of  John Lennon’s Beautiful Boy and Hunter by Bjork. These 
arrangements are more electric, in that 70’s Fusion vein that admittedly I have not grown out of after all these 
years. 

I assembled the remote recordings from each player into arrangements were I used GarageBand to add drums and 
percussion, bass lines, and keyboard parts. I additionally created two concluding pieces for myself to play on 
trumpet and flugelhorn. I returned to my solo trumpet, electro-ambient style and created an arrangement to 
Bjork’s All is Full of Love and a drone setting based on George Harrison’s Something. I can remember hearing 
Tony Bennett say that this was the best love song ever written in his opinion and I really can’t disagree.  
  
The music presented here comes from both my youth and artists that I gravitated to in adulthood. I have always 
been grounded in this music. This is my foundation whereas Jazz was something I moved toward in college while at 
Fredonia. Fredonia was the place where I was first introduced to small group Jazz and most significantly to Jazz-
Fusion which is why I chose this material to reinterpret. I wish to thank Steve and Gary for being a part of this 
project, as well as Richard, Andy and Luca for their contributions in bringing this music to life at a time of such 
uncertainty.  
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Bill Stevens plays the trumpet and flugelhorn, is a 
composer and arranger and performs in New 
York City with many of his own ensembles. He has 
been a guest speaker at the Norwegian Academy 
of Music in Oslo, Norway, the Australasian Jazz & 
Improvised Research Network & the International 
Association of Improvised Music in Melbourne, 
Australia, as well as participating in the Future 
Cities Project, Oxford, England. He has most 
recently served as the Assistant Principal - 
Administration, Supervisor of Arts Disciplines & 
Director of Jazz Studies at the Frank Sinatra 
School of the Arts. 
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